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(takes Alice by the waist. Alice stops playing and rises, putting the lute on the table)
{prenae Alice pel busto. Alice cessa di suonzre & 5i aiza deponendo il linto-sul tavolo)
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Verdi — Falstaff — ActIl, Second Part

(Dr., Caius and Fenton enter, running)
(entrano correndo il D! Cajus e Fenton)
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Fenton) (toBardolph and Pistol, pointingto the room atright)
(8 I‘i’; ton) (a Bardolfo e Pistola indicando la camera a destra)
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(confronting Ford)
ALICE ( affrontando Ford)
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Verdi — Falstaff — ActIl, Second Part
{to Alice)

(ad Alice)
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(hands a bunch of keys to Dr. Caius
consegna un mazzo di chiavi al
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{gives the basket a kick) (shouting upstage)
%da un calcio alla cesta) (gridando verso il fondo)
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digging thru’ the basket
(( f r%ggar%do nel cesto ) )
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