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(Falstaff is seated, lost in thought, in his armchair)
{Falstaff @ seduto, meditaboudo, sul seggiolone.)

- - - - - - - - - - - - - . - L4

© e e e e EE =




Verdi — Falstaff — Act III, First Part

= = = =
==

PR oy
% = = ] ‘
=S S =Ese P

(allatonce herouseshimself, hits the table with his fist and calls the innkeeper)
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NARN. (h?ﬁ?eﬂg‘?amente) .
‘Hﬂ: = r 7 - i 2 )
#— 120 2 O 0 T xf -5 EL 2 ¥ i
¢ rr— ' r !
Amera _ vi . glia! Ohichealle . gro spaven . to!
Oh! What fun _to __ be fright - ened !
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(Alice,Nannette and Fenton start to go off left, Meg to the right)
Al (to each othen) {Alice,Nannetta e Fenton s’avviano per uscire da
y (scambicvolmente) . sinistra — Meg da destra)
1 ]
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e Ad _ di_o.
Good - bye, now.
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. Good - bye, now.
%_J :L {' {' } B S— = L
U 1 1
P Ad . di_o.
.t Good - bye, now.
L gﬁf . s - . o . .
et R R
t }
sl b
\Q\_jj L] FI " 1l r Irl 'D' % | 4
. - S . L P .« »
+ ' - = 1‘ - g j_f[ ": HJ -
| e 1*! . - hd * *
b b £ g ' %g% ,
PI " V | 4 rlf ]

35



Verdi — Falstaff — Act III, First Part

to Meg)

(ca l\fe
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(ar this moment, Quickly comes out of the inn;seeing
Ford and Dr. Caius speaking secretly, she stops to listen)
(in questo momento Quickly esce dall’ esteria: vedendo Ford

FOR

£7 4 ida.ndo) e Cajus parlare segretamente, si ferma ad origliare)
+ } - -
e} .
Provvedi le lan . ter.nme.
Do not for-getthe lan - terns.
== I
-
g
(to Dz, Caius, softly)
FORD (a Cajus-sottovoce) 3
#_'—f——ﬂ:’ _9\( 1 2 31 1 —H 1' — -
4 ] 1y ' L] i 4 S B - H
1 ¥ -
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heed P l’ ‘l { TF ) # .
3 | Zd 1 ; T r Al
¢ 1
Cin . . ta di ro . se il vel
. 'JP‘ ~ Gar - - lands of 10 - ses white her
FOR FA— m— - -
i
-men _ to?
weargme\~ ing?
F - -.T FIYP “I! 1 { 1l
i + V y - ” —t A A |
l sempre P e
7 kol I 1 I [ 3
! L3 7 > i} L. >y hd b
£ l’r Y F\_J v I I
\—__—_’//
ALl (didentroa s:mstra gridando)
P (calling, ofi-left)
- = a'.—e-ﬂ—-t—t - —— -
-+ DL d’e
ﬂ ¥ L
MEG Non ti scordar le maschere, , (calling, off - left)
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(By the edge of the Inn, with an impudent rude gesture toward the two who go off;then she leaves rapidly, right)

pfc

QUIC. (sui limitare def’osteria,con gesto furbo verso i due che escono: poi esce sapidamente da destsa)
] . o 1
) e ,
(Stai fre . sco!)
(You think so!’)
E — me— -
3
O T d‘
- cor . do. — - .
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Prepara la canzone def-1a Fa - ta,
‘ Prepare the songs the fairieswill be sing - ing.
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goff stage)
ALIL di dentro)
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Tu, nontar - dar.
) Now’ don 't late
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(off-stage, further away) morendo (night has fallen)
QUIC. (di dentro,piu lontano) 20 - (sgx e fatta notte)
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Al ». rV I !
Chi prima arri . vaa . spet _ ta.
Thefirst to come must wait there .
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Fine della Parte IZ Atto HI?
End of Part 1 ~ ActIiL.
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