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(Bardolph and Pistol are to
(Falstaff isrelaxed inhis great arm chair, alone athis place,drinking his sherry. the rear, near the doo

Falstaff e adagiato nel suo gran seggiclone al suo solito posto bevendo il suo Xeres. Bardolfo e Pistola
verso il fondo accanto alla porta di sinistra.)
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(drawing closer, with great respect and caution)
(avvicinandosi con gran rispetto e cautela)
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Verdi — Falstaff — Act II, First Part
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(they depart;at the door, each makes a courteous gesture, giving precedence to the other)
{si avviano: giunti sulla porta fanno dei gesti complimentosi per cedere la
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End of Scene I, Actll



